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HIGHLIGHTS OF THE CONVENTION 
NEW BOARD OF DIRECTORS TAKES OFFICE 


The Tenth Biennial National Convention of the 
Catholic Theatre Conference has now become a past 
chapter in the history of the Conference. Indeed the 
performance turned in by the guests and members 
of the Conference was stellar. The cast of some 1500 
was the largest in the history of the Conference and 
the “leads” turned in performances which were 
unique, interesting, controversial, thought-provok- 
ing and, above all, indicative of good theatre in the 
making and inspiring theatre for the future. 


That the Convention was a wondrous success can- 
not be doubted by anyone privileged to be in attend- 
ance. And one chooses the word wondrous fully 
conscious of the two common implications of the 
word: wonderful and a surprise. Wonderful indeed 
were the various offerings of the Conference and a 
surprise indeed was the kaleidoscopic organization of 
the Conference. So “first off the bat” one must pay 
sincere tribute to those responsible for the fulfill- 
ment. 


Lacunas must appear in this report. To do an 
adequate job of reporting on the Conference, some- 
one must either piece together the various reports 
sent in, or print each report as a separate chapter, so 
to speak, in the book of records. Since several acti- 
vities — plays, demonstrations, lectures — were 
usually going on at the same time, it was impossible 
to attend everything. (Even to attend one meeting 
at each of the fixed times required the endurance of 
a wolfhound). To keep some semblance of unity, the 
day by day report is used. 


First, then, on opening night an enthusiastic audi- 
ence laughed heartily at THE BILLION DOLLAR 
SAINT, a farce by Natalie E. White having its pre- 
miere performance. Those in the audience who 
laughed through Miss White’s offering on the Notre 
Dame campus last summer, SEVEN NUNS AT LAS 
VEGAS, may have been more than slightly discon- 
certed by the comparisons that sprang to mind. Al- 
though this theatre-goer enjoyed “The Saint” he 
was not as pleased with it as he was with “The 
Nuns.” “The Saint” needs re-working in spots. The 
set, the acting, and the directing also needed atten- 


(Continued on next page) 


Many were disappointed not to hear the election 
returns before the Convention ended. An acceptance 
of post by those elected (two found it necessary to 
— earlier and had to be contacted) occasioned the 

elay. 


The new officers for 1955 to 1957 are: 


President: 


Sister M. Angelita, B.V.M. 


Immaculate Conception Academy 
Davenport, Iowa 


Vice President: 


Reverend Robert Johnston, S.J. 
St. Louis University 
St. Louis, Missouri 


Executive Board: 


Therese Marie Cuny 


Academy of Our Lady 
Providence High School 
Chicago, Illinois 


Brother Dunstan, C.S.C. 


Notre Dame High School 
Sherman Oaks, California 


Sister Mary Xavier, B.V.M. 
Clarke College 
Dubuque, lowa 


Joseph F. Rice 
Immaculate Heart College 
Hollywood, California 


Anna Helen Reuter 


Immaculata High School 
Alvernia High School 
Chicago, Illinois 


(Continued on page four) 
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tion. But all these carpings pale into nothingness 
really when one considers the basic fact of theatre: 
the audience was entertained (and instructed), and 
a Catholic Theatre Conference playwright is doing 
something original. Miss White is to be congratu- 
lated by all of us. 


The Convention was officially opened on Monday 
morning with a solemn high mass in Sacred Heart 
Church. Father Anthony Juliano of Central Catholic 
High School, Portland, gave the sermon at the Mass. 
Father’s sermon was an inspiration to all those in- 
volved in the business of theatre. One couldn’t help 
but feel inspired too, at the sight of that large 
church filled to over-flowing with those who were 
there to offer the Holy Sacrifice of the Mass for the 
success of the convention. The long lines of those re- 
ceiving Holy Communion caused a thrill of satisfac- 
tion and must have pleased our patron, St. Genesius. 
Indeed, one came away knowing for sure that the 
spirit of the Convention had been set, and in truth 
it was the spirit that pervaded the campus for the 
following three days. 


On the first full day of the Conference, we found 
all the sessions attended evocative. At the General 
Session, Miss Therese Marie Cuny, President of 
Catholic Theatre Conference, gave a prudent and 
practical summary of her work as leader when she 
listed what to her experienced eye are the three 
present weaknesses of the group: 1) The fact that 
few playwrights are writing. In developing this 
point, Miss Cuny stressed why this is a definite 
weakness: we have the answer to the needs of a 
searching world and an equally searching theatre. 
2) The lack of adequate growth in community (and 
parish) theatre. 3) The lack of individual activity of 
the Conference members. In her development of this 
point Miss Cuny cautioned the members against a 
supine reliance on the services of the Catholic 
Theatre Conference. Do something yourself, she 
asked — and rightly so. Plans are needed on all 
three points. 


At the same meeting Sister Mary Madeleva, Presi- 
dent of St. Mary’s College, Notre Dame, was, as the 
saying goes, up to her usual form. Although Sister 
insisted she was forced by circumstances to speak 
extempore, it was evident that she had given serious 
consideration over the years to Catholic theatre. 
Sister recalled brilliantly (how else could Sister 
Madeleva) the fact that theatre belongs to us as 
Catholics, and always has. 


The keynote address was given by Mr. Emmet La- 
very, co-founder of the Conference, who stated that 
a new word “automation” was likely to change our 
whole pattern of living and could work to the ad- 
vantage or disadvantage of Catholic theatre. 


Still during the first day, this writer was happy to 
be present at the two college plays. Both were re- 
freshing. 


PARADE AT THE DEVIL’S BRIDGE was pre- 
sented by Saint Mary’s Of-The-Woods College, under 
the direction of Sister Mary Olive, S.P. The play was 
beautifully presented in the same simple, unsophisti- 


cated manner which Henri Gheon must certainly 
have had in mind when he wrote it. Production ef- 
fects were cut to an absolute minimum. The effect of 
the play was a poignant realization that spiritual 
truths are indeed realities and can most effectively 
be presented in a manner that at once appeals to 
adults who have not lost the art of being as little 
children. 


ROMANCE OF THE WILLOW PATTERN pre- 
sented by Mount Mary College, Milwaukee and di- 
rected by Mrs. S. W. Lister was a play done in the 
manner of the Orient. This play is as delicate and 
beautiful as a fine China cup decorated in the pattern 
of the lovely doves whose story it is. Beautifully di- 
rected and acted it taught the audience how to move 
in the realm of the purely imaginative, how to will- 
ing suspend themselves from the world of reality as 
we think it to be, and how to enjoy a flight of fancy 
which can make a myth come true. 


On the second day out, June 14, two events stand 
out brilliantly: the lecture of that dynamo, Mrs. 
Zelma George, and the play, THE CRUCIBLE by 
Loyola University of Chicago. Mrs. George de- 
veloped her theme of the Negro’s contributions to 
music and the drama with intelligence, humor, and 
directness. Who can soon forget her simple conclu- 
sions to a difficult problem when she stated that Ne- 
groes sang life. They sang to survive. The elan and 
rapport of Mrs. George are immense. (She would 
probably add that she hopes they are not as im- 
mense as she is.) 


The absolutely thundrous applause that greeted 
the final curtain on Loyola’s (Chicago) presentation 
of “The Crucible” gives the full import to the impact 
their presentation made. It was a truly professional 
job, in every best sense of that word. 


THE LADY’S NOT FOR BURNING was another 
interesting presentation on this day under the direc- 
tion of Brother James Luke, F.S.C. Christopher 
Fry’s play by St. Mary’s College, Winona, Minn., was 
presented in the round to two audiences. In the 
poetry of Fry it developed with dramatic effect the 
conflict of a man who wanted to die but could not 
and a woman who wanted to live but was condemned 
to die. The actors did a fine bit of dramatization 
with their theme, but one felt that this was a play 
which needed the theatrical advantage of distance, 
lighting, and other effects to completely capture the 
mood and the atmosphere of Fry’s poetry. 


HOTEL UNIVERSE was presented by the Catho- 
lic Community Theatre of Rochester. The play was 
skillfully directed by Robert Smett. Here was a play 
which did not suffer by being brought to the confines 
of a stage with which the cast was not familiar, and 
which of necessity meant presentation against an 
impromptu background and setting. Psychological 
in nature, the message of the play was clearly and 
dramatically unfolded before two audiences. The im- 
pact of the thought that there are no beginnings nor 
ends to the chain of events which make up life left 
the audience at the final curtain filled with a strange 
awe and wonder — and many questions. The discus- 
sion which grew out of this play was one of the 
finest results of the convention. 
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BLITHE SPIRIT presented by Clarke College, and 
directed by Sister Mary Xavier, B.V.M., was also 
produced as theatre in the round. The play was pre- 
sented to three packed-in audiences and was a bril- 
liant example of what could be done sans lights, sans 
drapery, sans all but a set of living room furniture, 
good actors and splendid direction. 


One of the most interesting, useful, and charming 
demonstrations of the Convention was presented by 
Mercy College, Detroit, Michigan. The DANCE 
DRAMA was under the direction of Sister Mary 
Marguerite, R.S.M., and the Choreographer was 
Donatha Mainguth. Here was a new type of drama 
for most of the conventioners and it was as fresh 
and vital and pleasing as David’s dance before the 
Arch of the Covenant. For those interested in new 
ideas it opened up a world of possibilities. We learn- 
ed that a folk song could be twice as interesting if it 
was not only sung but danced as well; that a poem 
has more dimensions than even the poet supposed. 
THE HOUND OF HEAVEN can be made to ap- 
peal not only to the ear, the heart and the mind, but 
can be enhanced if dance is added. Even the possi- 
bility for a DRAMA DANCED MASS might become 
a worthy and inspirational onstage meditation the 
night before some great feast day of the Church. 
Here is a must for those who are looking for a new 
type of material. 


To two packed houses, Helene Oosthoeck of Am- 
sterdam, Holland presented EVERYMAN in her 
unique manner, using masks that were in themselves 
a work of art. Her portrayal of the many characters, 
her easy bridging from one to another made 
EVERYMAN an unforgettable experience. 


Few came away from Miss Frances Allis’ session 
on DANCE DRAMA without a positive store of ideas 
and notes on how to specifically relate Dance to their 
productions. Her demonstration was rich in value 
and was interestingly presented. 


Those who attended Miss Mitchell’s session on 
Costuming came out rewarded with enough ideas on 
how to build a costume wardrobe to keep them sup- 
plied for a great many shows. Her nimble and deft 
fingers and her lucid style of explanation charmed 
all. Her use of materials is almost magic. 


This would be an incomplete report without special 
mention of the session on Art and Morality. The 
ideas contributed by all the panel members were 
stimulating and inspiring but a special round of ap- 
plause to Father N. Weyand, S.J. 


One can only mention — but not forget — Jack 
Clay’s effective and cleverly presented demonstra- 
tion on Acting, Rita Criste’s demonstration of chil- 
dren in Creative Dramatics, the well-directed one-act 
plays by the three high schools, the Verse Choir 
demonstration by the nuns under Miriam Gow’s di- 
rection, — these, and the many other features of the 
program, brought much vraise for the planning com- 
mittee. One criticism cnaly — that one could not at- 
tend the two and sometimes three events that took 
place simultaneous!y. It was all too good to miss! 


Even the business meeting (and this is usually 
the more sombre side of a Convention) was marked 
by a healthy and spirited discussion of matters con- 
cerning the future of the Conference. Members re- 
ceived a complete report of activity of which the 
Conference has every reason to be proud. The re- 
ports were followed by a discussion of regional divi- 
sion. The matter was finally turned over to a Com- 
mittee for further study but the present regional ar- 
rangement will remain, with recommendations to be 
made by this Committee. We were further heart- 
ened by the fact that there has been a considerable 
increase in membership — that the quota of 500 set 
for this year had practically been reached. 


And so it went, all through the three days. This 
was indeed a Convention that emphasized its theme 
FROM PAGE TO STAGE. This was a Convention 
that made us proud to be members of the Confer- 
ence, eager to do more on return to our own groups, 
and regretting only that two feet could get so sore 
and incapable of carrying us everywhere at once. 


The banquet on closing night was a model of 
efficiency, a genial and pleasant occasion for all. Serv- 
ing some 1500 people hot food all at once is no mean 
task. But the committee saw it done. Father Urban 
Nagle, O.P., as toastmaster, presented guests in his 
friendly and informal manner. An honorary life 
membership was presented to the president, Therese 
Marie Cuny, in recognition of her service to the Con- 
ference, and later, Mrs. Wyatt, acting for the Execu- 
tive Board, presented Miss Cuny with a painting of 
St. Genesius. The banquet speeches were in the 
right mood and of the right length. Father W. Bonn, 
S.J., as keynote speaker, provided a powerfully ef- 
fective and appropriate closing to the Banquet. 


After a reverent and picturesque candle-light Pro- 
cession ending with Benediction at the Notre Dame 
Grotto, the Convention was closed in a way that 
made it a truly CATHOLIC Theatre Conference. 


The weather was snow-cold when the Conference 
opened on Sunday. But the days warmed up, and the 
many-colored full-blown skirts covered the campus 
and lecture halls. All seemed to be having the time 
of their lives. And what better way to further Cath- 
olic Theatre? It was an attractive and instructive 
Conference. The many members who worked long 
and hard deserve the sincere thanks of all Confer- 
ence members. May St. Genesius give them a suc- 
cessful season this coming year! 


Brother Remigius Bullinger, C.S.C. 
Brother Dunstan Bowles, C.S.C. 








Catholic Broadcasters Association held a very suc- 
cessful convention in Pittsburg on June 24 to 26. 
We sincerely hope that many of our members were 
able to attend this important activity which was 
under the chairmanship of Sister M. Rosalie, S.C. 
who is diocesan director of Radio and TV for Pitts- 
burgh. 
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LAVERY’S MESSAGE TO 
CONVENTION AUDIENCE 


“The theatre will come of age in the United States 
with the introduction of automation,” the Catholic 
Theatre Conference was told in its tenth annual con- 
vention by Emmet Lavery, playwright, screen writ- 
er, and one of the founders of the Conference. 


“Tt will be a theatre the like of which we have 
never seen,” Lavery predicted. “It will not be a pro- 
fessional theatre confined to a few large cities. Nor 
will it be a non-professional or academic theatre con- 
fined to our colleges and universities. It will be a 
community theatre in a new sense of the word com- 
munity: it will be a theatre which exists as an acute 
social necessity and it will be found in every town 
and city where people of imagination have the cour- 
age to face the challenge of the new era. 


“When the three-day or the four-day week is with 
us, people will find in the theatre which they create 
for themselves a key to the understanding and the 
enjoyment of the new leisure which will be theirs. 
And this theatre will be at its best when it is a 
theatre of the spirit — a theatre which explores the 
soul of man, a theatre which restores a sense of the 
fundamental unity of mankind.” 


Lavery, whose plays have been widely translated 
in Europe, took as his theme a recent statement of 
Archbishop Montini of Milan, in which the Arch- 
bishop spoke of the necessity of “giving a meaning 
to material things.” 


“In speaking of the missionary spirit in the mod- 
ern world Archbishop Montini speaks of the capacity 
of expressing the ineffable truths that surround us,” 
declared Lavery. “He speaks of ‘approaching, with- 
out profanation, the mystery that envelops the uni- 
verse, of giving a meaning to material things, an 
interior language to the spirit, and a resounding 
voice to man’s labor, to his sorrow, to his love’. This 
too is our responsibility and our inspiration in the 
theatre today. Let us hope that our work also can be 
‘a prayer that must be true as light, a prayer, that, 
like light, is poetry and reality as well’.” 


(Continued from page one) 


Earl C. Bach 
Loretto College 
Loretto, Colorado 


Rev. Dominic Keller, 0.S.B. 
St. John’s University 
Collegeville, Minnesota 


Their selection to post is a testimonial of past 
achievement and interest and as such, an honor. 
Their discharge of duty will, we hope, be blessed 
with success and with the full cooperation of each 
member of the Conference. 





CORRECTION 


The April issue of the Calendar carried the an- 
nouncement of the CTC play writing contest. It was 
erroneously stated that the Conference would retain 
rights to prize-winning plays. ALL SUCH RIGHTS 
WILL BE RETAINED BY THE PLAYWRIGHT. It 
is the purpose of the Conference to encourage the 
writing and production of Catholic plays, not to 
transact any business or to secure financial gain 
through them. For this purpose then, the Confer- 
ence will award the prizes stated but will permit the 
writer to exact whatever royalty fees he deems just 
and to transact any business concerning use of the 
play or plays. 


AWARDS: 
Pe sc chueseeseees $100.00 
si iis cerns 50.00 


Manuscripts must be in by March 1, 1956. The 
contest is open to everyone. It is our hope that many 
worth-while manuscripts will be brought to the at- 
tention of our director-members and that some po- 
tential Catholic playwrights may be discovered. 
Please publicize this contest. It is an attempt to 
solve one of the major problems in theatre today — 
the need for worth-while material for production. 








FELLOWSHIP AWARD 


A Carl Braun fellowship to study the history of 
the medieval theater in Germany has been awarded 
by the University of Michigan to Sister M. Marguer- 
ite, RSM, of Mercy college. 


The fellowship was awarded because of her “ex- 
cellent scholastic record and future promise of 
achievement.” 


Sister Marguerite has been making an intensive 
study of plays written by the 10th century Benedic- 
tine nun, Hroswitha. Two of her plays, “Dulcitius” 
and “Sapientia,” were produced last fall at the Lydia 
Mendelssohn theater on the university campus under 
Sister Marguerite’s direction. 


Sister Marguerite will continue her research at 
Gandersheim, the convent of Hroswitha. She will 
also study Hroswitha manuscripts at Munich and 
Cologne. 








AETA CONVENTION 


It isn’t too early to plan on attendance at the 
AETA National Convention. The meeting will be 
held at the Hotel Statler in Los Angeles, December 
27 to 30. 
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FROM THE PRESIDENT’S DESK 


It’s time to close up the desk. As I sort, clarify, 
and clean-up, I hope I may be forgiven if I grow a bit 
nostalgic. I can’t deny that I look forward to relief 
from the tension of “making deadline” on the Calen- 
dar, balancing accounts, and handling correspon- 
dence. But I must admit that I shall miss many 
wonderful features — the friendly letters that have 
made the senders more than just names on a piece 
of paper, unexpected offers of help, — I shall miss 
all of these kindnesses that are alas, too frequently 
taken for granted. 

I suppose each out-going President thinks his 
Board the best. I’m sure that those with whom it 
was my privilege to work, couldn’t be matched for 
their sense of unity, patient effort, and personal 
sacrifice. I am indebted to each one. 

My deep appreciation too, to the many members 
whose help and thoughtfulness came too frequently 
to enumerate — but not to forget! Thank you to 
all for just the privilege of having worked with you 
in an activity that has, as a result of our coordinated 
effort — made Catholic Theatre less a name and 
more a living thing. 

Sister M. Angelita’s direction of the Convention 
— little short of a masterpiece — and her many 
years of service to the Conference have more than 
qualified her to serve efficiently and effectively as 
President. Indeed, each of the incoming Board mem- 
bers has proved his ability to serve with distinction 
and merit and deserves your full support. It is my 
sincere hope then, that my successor may continue 
to receive the same wonderful and spirited coopera- 
tion so generously accorded me and that the next 
two years may be signally blessed with efficient, 
prudent, and fruitful direction. 

And so, the gavel passes! 

—Therese Marie Cuny 


Your new president greets you, begs your gentle 
forbearance, and asks St. Genesius to keep a parti- 
cularly watchful eye upon his province as the new 
regime gets under way. 


First upon the agenda is a litany of thanks: to all 
of you who made the tenth Biennial Convention the 
success that it was; to the Reverend Alfred Mendez, 
C.S.C., to Mr. William J. Elsen of Notre Dame, and 
to the members of his staff; to members of commit- 
tees, to the stars who lent their prestige and talent 
to the program, and finally, to those who supported 
the Conference by their attendance and/or prayers 
— to one and all, a most heartfelt thank you. 


To follow Therese Marie Cuny as president of this 
organization is both a stimulating and an awe-in- 
spiring experience. Miss Cuny brought to her office 
rare qualities of organization, cooperation, finesse, 
— and above all, a wholehearted spirit of devotion. 
She poured the vigor of her spirit into her service to 
such a degree that all of us who worked with her 
were energized and stimulated to follow her direc- 
tion insofar as our capacities would permit. 


But to follow in the wake of such a competent 
leader is to assume the burden of office with genuine 
qualms. Nevertheless what I can give of service in 
the interests of the Conference, I offer humbly with 
full heart. 


Sister M. Angelita, B.V.M. 





REGIONAL ACTIVITY 


Sponsored by the mid-Atlantic region, a highly 
successful Festival was held at Marymount College, 
Tarrytown, New York under the chairmanship of 
Dr. Joan Thellusson Nourse. 


Presentations included: 


GOD’S STAGE by Walter Kerr 
Marymount College 
Tarrytown, New York 

THE EMPEROR’S CLOTHES 
Manhattan College 
Director: John Mitchell 

OUR TOWN 
The Carroll Players 
Director: Eileen Whyte 

PYGMALION 
“Pygmalian Productions” 
Director: Robert Emerich 

MERCHANT OF VENICE 
Mount St. Ursula 

QUALITY STREET 
St. Catherine’s High School 


CTC ANNUAL “MAKES BOW” 
AT CONVENTION 


The CTC Annual for 1954-55 made its debut at 
the Convention, appropriately carrying the program 
as well as the pictorial accounts of our member- 
groups across the country. If you didn’t attend the 
Convention, your Annual can still be ordered. This 
is an ideal time, while making plans for next year’s 
program, to study the Annual and see what plays 
have been popular and where they’ve been produced. 
There are excellent articles too, on college, high 
school, and community theatre. Send your name and 
address with cost of copy ($1.00) to Secretarial Of- 
fice, 801 Main St., Davenport, Iowa. 

Father C. Herbst, C.M., who again supervised and 
worked on the publication, deserves our gratitude 
for undertaking the heavy task. It is truly a pic- 
torial account of Catholic Theatre at all levels and 
from all parts of the country. 








Our president, Sister M. Angelita, B.V.M. will ap- 
pear on TV in early Fall in a half-hour interview ex- 
plaining purposes and aims of the Catholic Theatre 
Conference. 


Page five 





FINANCIAL REPORT 
June 4, 1954 to June 4, 1955 


CATHOLIC nied E 
ANNUAL RE 


Balance om hand 6/4/66 2... ccccccccccccvccccesccccccccceesccocccssssccescceesecesccccsseeses 
Receipts: 
FPP rer ree $4,612.00 
Student Memberships ................ 8,652.45 $8,264.45 
EE ci TE 9. ce cennebnes4066bn6eesesecebedbeeseens 405.98 
Proceeds Play Festival, Southwest Region ...........0.eeeeeeeeees 175.00 
Sale Student Membership Medals and Donations ...............e06: 29.60 
Reinbursement of convention expense advance .............--- -... 600.00 
Disbursements: 
i as ia eee be be bene 0onee aed 2,227.38 
Telegrams and long distance telephone charges .............+.eee0+ 121.67 
atin ad ie tone ee ee ee owe eee OO ke eRURee oe aaeee 2,962.63 
ee EE ois. acd ae eee ete edeebenseneseeene 260.24 
Postage, supplies, and office equipment repairs ...............eee0- 732.30 
Dt cvunn ug 6a eh Ae Eee ee ned Sebk aob ed Cheese eeseese ve 10.00 


Pacific South West Region (postage) 


West Central Region — percentage fee on student memberships 


se. a 8 a ions 66 08 Rebbe ee adele ene 
re occ ekuubheeseéecesedmanes aeeees 


Miscellaneous 
Bank Charges 


“ee ee eee eneeeerereewneeee eee eeereeeeeeeereeeeeeeeeeeeene 


“ee ee 


“eevee eeee eevee eeeeeeeeneereeeeneeeenee eee eeeeeeeeeneaee 


ey ee SE NED iic6c eh eh0sc00c50cedscccbednseeneseseogessenndesencesondecoecct 


REPORT OF MEMBERSHIP BY REGIONS 


Region Total Members College 
Old New Old New 

Central 105 81 24 14 1 
Mid-Atlantic 70 48 22 18 3 
East Central 66 52 14 16 4 
West Central 60 33 27 9 3 
North Central 54 39 15 6 1 
New England 32 21 11 5 4 
Southern 27 16 11 4 3 
Pacific Southwest 22 18 4 6 1 
Pacific Northwest 14 14 0 4 0 
Mountain 12 7 5 2 0 
Texas 11 9 2 1 0 
Canadaand Foreign 9 4 5 0 2 
TOTALS 482 342 140 85 22 
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High School 


Old 


New 


12 


—_ 


Se ROWAA-I1HR-10 


~J 
bo 


Individual 
Old New 
9 10 
7 2 
9 3 
5 8 
6 7 
0 1 
3 0 
3 0 
0 0 
1 1 
2 1 
0 0 
45 33 





$ 1,974.37 


9,375.03 


11,349.40 


6,535.50 


$ 4,813.90 


Commun. Theatre 


Old 


SCooocrKKPROWODW 
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New 
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il E CONFERENCE 
JAL REPORT 


REPORT OF ACTIVITY 
JUNE 1, 1954 to JUNE 4, 1955 


MEMBERSHIP 


We have 482 members. In June 1954 we had 366. 
Increase in membership is greater this year than 
last by over 100 and perhaps more important, a very 
large percentage of past members have been re- 
instated. 


Student memberships number 2538. This is more 
than three times the number we had a year ago. Of 
these, 2445 represent high school students and 93 
represent college students. The student membership 
represents 52 high schools and 7 colleges. 


SECRETARIAL 


Approximately 1700 letters were received at the 
Central office. This is an increase of approximately 
500 over last year. 


In addition to those plays listed for royalty re- 
duction, 26 requests were received for reduction of 
plays not on the list. Of this number all but 3 re- 
ceived reasonable and substantial reductions. 


156 letters were sent to prospective advertisers in 
late August. Total income from this advertising 
campaign amounted to $405.80. 


New brochures were made up early in the year. 
About 700 were used in the membership drive. In 
connection with this drive, form letters were sent to 
all Catholic high schools which were members of the 
Thespian organization. Another 100 form letters 
were sent to members on the lapsed membership list. 
A questionnaire was enclosed in the hope of arriving 
at the reason for dropping membership. Results 
were excellent — so much so that it seems feasible 
to adopt this procedure regularly. 


46 letters were sent to Superiors of teaching Or- 
ders asking them to fill in a questionnaire relative 
to the interest of their schools in CTC. This was 
timed so that it would reach them at the same time 
that the Convention program was published in the 
hope that it would benefit the Conference generally 
and the Convention specifically. Answers on this 
questionnaire were surprisingly good in number and 
in interest. 


A personal letter of welcome was sent to each new 
member along with a bulletin stating general aims, 


regulations, types of service, and a request that they 
assist in regional activities. 


REPRESENTATION 


The CTC is represented by the President on the 
Advisory Board of AETA. The CTC holds member- 
ship in AETA, ANTA, Children’s Theatre Confer- 
ence, Catholic Broadcaster’s Association, and NTA. 


The President represented CTC at the West-Cen- 
tral Regional Conference, at the Choral Speaking 
Festival at Mount Mary College, Milwaukee, Wiscon- 
sin; and at the AETA Convention at Michigan State 
College in Lansing, Michigan. 


DRAMA ACTIVITIES 


During the past year, the following activities were 
sponsored by the Conference: 


Regional Meetings 


2 
1 College Theatre Day 
> 


2 College and Community Theatre Drama 
Festival (11 groups participating) 


1 College Arena-style Workshop 


12 High School Drama Festivals (148 high- 
school participating groups) 


ADDITIONAL SERVICES TO MEMBERS 


A membership directory including the Constitu- 
tion of the Conference was compiled and sent to each 
member. 


A die was cast for the official CTC medal and sey- 
eral sample medals were made up so that orders 
could be taken at the Convention. 


A list of recommended one-act plays, compiled by 
Mrs. C. Wyatt, was printed and a copy sent to each 
member. 


A list of one-act plays carried in C.T.C. Library, 
was compiled at Immaculate Heart College in Los 
Angeles and sent to each member. 
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THE PLAY DIRECTOR 


By Allen Crafton 
Chairman, Department of Speech 
University of Kansas 


This article, reprinted with permission, 
appeared in PLAYERS magazine. 


It is the play director who is mainly responsible 
for our effective or ineffective stage presentations. 


During a performance of Noel Coward’s HAY 
FEVER, in the second act when Judith, the wife, 
came upon her husband, David, kissing a young lady, 
Myra Arundel, Judith walked downstage, spoke her 
interruption lines, the two guilty culprits separated, 
and the three characters, standing downstage right 
center, recited the ensuing twelve of fifteen speeches. 
This dialogue and situation, because of what Mr. 
Coward had provided in the script, was mildly amus- 
ing to the audience. There was a touch of comedy in 
the characterizations, a reading of the lines for 
comic import, but the scene lacked a significance, an 
excitement which it should have had. 


In another performance of the same play, Judith 
descended the stairs at rear stage and upon the last 
step paused and spoke her interruption line in a loud 
voice. David and Myra broke, David retreating to 
right stage as far as the wall would permit him to 
go, Myra doing the same at left stage. Now Judith 
walked downstage slowly and seated herself on a sofa 
just right of center. David and Myra stood with 
their backs to her. After a speech or two, David 
walked straight upstage right and stood looking out 
of a window, his back to the audience. In a moment 
Myra walked upstage left and stood looking out of a 
French door. Now we had the conventional stage 
triangle, but the three characters, instead of facing 
one another, had their backs to one another; instead 
of being closely grouped, they were spread over the 
entire stage. In consequence, the unconventionality 
of the stage picture gave it a quality of the ridicu- 
lous; in consequence, also the dialogue had to be 
spoken in voices louder than usual, which added to 
the unconventionality and the ridiculousness. 


In this instance a director, sensing the unrealistic, 
farcical nature of the play, had devised stage move- 
ment and a picture which accentuated the farce; and 
as a result the comedy was emphasized for the audi- 
ence and it laughed throughout the scene. 


In a performance of Shakespeare’s A MIDSUM- 
MER NIGHT’S DREAM, in one of the lovemaking 
scenes during which the maiden, Helena, is pursued 
by Demetrius, the pair came on stage in a proper 
state of excitement; they suggested adequately a 
chase. Now they began to speak with studied regard 
for iambic pentameter verse and with solicitude for 
Mr. Shakespeare who was writing eloquently upon a 
phase of love. This continued when Lysander had 
taken Demetrius’ place. For several minutes the 
audience listened to a revered classical poet express- 
ing his thoughts in poetical dialogue. The scene was 
not amusing and neither was it greatly edifying. 
The audience responded as though it were thinking, 
“Well, this is Shakespeare and I suppose we ought to 





like it.” The lines were well spoken for meaning, 
the diction was good, but the scene smacked of the 
classroom. 


‘Another college production, on a smaller stage, 
with less expenditure on scenery and stage effects, 
revealed this scene from an entirely different view- 
point; gave it a different mood. In this performance, 
Demetrius, pausing awkwardly in his pursuit, em- 
ployed mock heroic gestures; in the scene with Ly- 
sander, Helena circled among the trees of the forest, 
Lysander following ; Helena was obviously and amus- 
ingly a clinging vine; and there was a tongue-in- 
cheek reading of the lines. The audience was not in a 
classroom; it had been transported to a comic world 
of make-believe which, despite its artificiality, the 
audience found credible; and it enjoyed, with con- 
= chuckles, a charming caricature of the emotion 
of love. 


For this production, someone had concerned him- 
self with the question of interpretation. He probably 
had pondered over the play for a long time and he 
may have reasoned, “Shakespeare must have written 
the entire play as comedy. He knew his audience. 
He had learned enough to appreciate the principle of 
unity. He weaves together three plot elements: the 
Titania-Oberon story, the Bottom and his amateur 
acting company story, and the lovers’ story. Surely 
the dominating, unifying mood is comedy. Why, 
then, should not the lovers’ story be played in an 
obvious comic vein? At least that is the mood which 
will be more readily accepted by my audience. So, 
I will make my lovers comic figures and play their 
scenes for comedy.” 


Another scene from a play, performed by two act- 
ing groups, may be cited. It is a scene from Sean 
O’Casey’s JUNO AND THE PAYCOCK. In the third 
act of this play, Juno, the wife and mother, returns 
to her shabby tenement home in Dublin and an- 
nounces, as the climax of a series of tragic blows, 
that the daughter, Mary, has been seduced and is 
going to have a baby. 


In one of these productions Juno entered and her 
husband, Captain Boyle, asked her at once what was 
the news. Standing just inside the door she told him 
what had happened, whereupon he flew into a mock 
tantrum. In this presentation the facts of the situa- 
tion were clearly revealed; there was proper drama- 
tic pause and good emphasis in the reading of the 
lines; but the scene affected the audience as just 
another recital of an act which they had read about 
in books and heard in plays a hundred times. It was 
not a tragic, not even a deeply moving moment. 


In the other production Juno opened the door and 
entered the room. Captain Boyle, fearful, yet think- 
ing wishfully, asked his question. Juno could not 
answer him at once. She walked across the poor 
little room to the seat by the fireplace. She walked 
with shoulders slightly sagging but with chin up, 
her gait revealing a pathetic attempt to keep up her 
old courage. Meanwhile her husband was a motion- 
less picture of weakness and fear. The audience was 
completely quiet, prayerfully hoping that further 


(Continued on page twelve) 
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CROSS-COUNTRY CIRCUIT 


COMMUNITY THEATRE 


e The Gateway Playhouse, Somers Park, N.Y., un- 
der the direction of Edgar Kloten, is currently pro- 
ducing the musical WONDERFUL TOWN. Produc- 
tion of the last month — a new one each week — 
included CAINE MUTINY COURT MARTIAL and 
WISH YOU WERE HERE. Others scheduled are 
DIAL M FOR MURDER, TIME OUT FOR GINGER 
and THE STUDENT PRINCE. 


e Theatre Guild of Mobile presented BLITHE 
SPIRIT in early June following a successful late 
May presentation of Graham Greene’s THE LIV- 
ING ROON. Both plays were directed by Father A. 
Zoghby. The program for next year advertises SA- 
BRINA FAIR as the September presentation. 


e Presentation of Gheon’s THE DEVIL AND 
SAINT BERNARD was another triumph for CTC of 
Rochester. With scarcely breathing time between, 
they plunged into rehearsal of MURDER IN THE 
CATHEDRAL which was produced at Nazareth Col- 
lege on July 8. 


e Catholic Youth Council of Buffalo, New York 
presented One-Act Play Festivals on April 17, 24 
and May 1. The festival-participants were parishes 
of the diocese of Buffalo. Approximately 13 parishes 
took part in this project. The plays were presented 
at different parish auditoriums and on different 
dates. This ambitious project was under the super- 
vision of Reverend John P. Wodarski. 


COLLEGE and UNIVERSITY 


e The Dramasquers, Rockhurst College, Kansas 
City, Mo., are quite proud of the handwritten letter 
sent to them by Sean O’Casey, wishing them success 
in their mid-western premier of THE PLOUGH 
AND THE STARS. Plans are already underway for 
next year’s production of THE SILVER TASSIE 
and Mr. O’Casey has expressed great interest in this 
production since the play has been givei: only one 
American production . .. The Dramasquers are cur- 
rently assisting the language department in their 
experimental production of an adaptation of LIFE 
IS A DREAM, HERNANI, and an original German 
play written by Tom Taff, a minor in German. 


e Workshop productions of the University of St. 
Louis Theatre for the remainder of the year includes 
cuttings of TEAHOUSE OF THE AUGUST MOON 
and DEATH OF A SALESMAN; Rostand’s THE 
ROMANCERS performed partly in French and part- 
ly in English. The latter is the current offering of 
St. Louis U’s Onstage Club and will be given in co- 
operation with Le Circle Francaise, the University 
French Club. 


e Players, Inc. Catholic University’s graduate 
repertoiry company under the direction of Gilbert 
V. Hartke, O.P. took JULIUS CAESAR and THE 
WOULD BE GENTLEMAN to Europe this Spring. 


e AND THEN THE SUNRISE is the title on the 
interesting program that comes from Baghdad Col- 
lege, Iraq. The production, under the direction of 
Father Joseph F. Fallon, S.J. was given by the 
alumni sodality. 


@ Geo. Kelly’s TORCHBEARERS was produced by 
Mount Saint Mary College (Los Angeles) under the 
direction of Frank Hanley. 


HIGH SCHOOL 


e Central Catholic High School (Green Bay, Wis- 
consin) chose A DOUBLE BARRELLED DETEC- 
TIVE STORY, a satire by Mark Twain and adapted 
by Robert St. Clair for its final presentation. The 
play was under the direction of Reverend Guy E. 
Guyon, O. Praem. 


e Three performances of ANNIE LAURIE closed 
the year’s Drama program at Immaculata High 
School (Detroit). Sister Colombiere, I.H.M. is direc- 
tor. 


e Bishop Hogan High School (Kansas City) pre- 
sented LUCIFER AT LARGE at a recent city-wide 
Drama Festival. Sister Agnes Virginia directed the 
production. 


e In the 22nd Annual State-wide One-Act Play 
contest sponsored by Pasadena Plyhouse, a three-day 
tournament including 35 schools, Loyola High School 
of Los Angeles took top honors with their modern 
dress version of the 15th century morality play 
EVERYMAN. Robert A. Fahrner, S.J. directed. 





ONE FAMILY SINGS 


A Two-Act Play with Music 
Based on The Story of the Trapp Family Singers 
by Maria Auguste Trapp 
Adapted by Sister M. Francis Borgia, O.S.F. 


This play enjoyed a most successful premier performance 
at Alvernia High School, Chicago, Illinois, under the direc 
tions of Anna Helen Reuter. 


Row, Peterson and Company 
Evanston, Ill. White Plains, N.Y. 
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HOW TO TELL US WHAT’S WRONG 
WITH YOUR SUBSCRIPTION 


This article is here reprinted with the permission 
of JUBILEE because it strikes a resounding note at 
the CTC office. 


As you read this page, a dozen letters of complaint 
— some angry, some puzzled, some humorous — are 
on their way to the business department. One com- 
plaint has its origin in an earlier letter that goes 
something like this: “Please bill me for one year. 
Send me the next two issues and then transfer my 
subscription to my cousin, Sister Mary Alphonsus, 
since I am going to Europe for two months. When I 
return I will let you know where to send my sub- 
scription as I am moving and will have new ad- 
dress.” This letter is pregnant with disaster. We 
will send the subscription as the subscriber has re- 
quested — first to him, then to Sister Mary Alphon- 
sus. After that the trouble begins. For this sub- 
scriber, having requested it, will be billed but, with 
his mind on his trip to Europe, will forget to pay. 
His subscription will be transferred to his cousin. 
She will receive one issue, but no more. The reason 
of course is that we cannot continue to send copies 
that have not been paid for. Since Sister Mary Al- 
phonsus has suddenly found herself without her 
periodical she will complain. And when the cousin 
finally returns to America, he too will find himself 
without and will also complain, forgetting that he 
hadn’t paid his bill or given us his new address. 


Eleanor Anastasia McGillicuddy writes to com- 
plain that she hasn’t received her periodical since 
she moved. Why not? (She never sent in a change 
of address.) 


Still another complainer says he has sent us his 
new address and still hasn’t received anything. (The 
reason is that he didn’t send in the old address. It’s 
easier to change an address if we know where to 
change it from.) 


Another person swears he has not received his 
periodical in four months. Investigation shows that 
Aunt Suzy, who lives with the family, (or it could be 
Sister Polycarp) always picks up the mail and takes 
it off to her room before anyone else can see it. 
Solution: speak sharply to Aunt Suzy. We have also 
found that mail left in apartment house lobbies is 
sometimes picked up by other tenants. 


All of these comments assume that only the sub- 
scriber is in error. We do make mistakes and we 
have had some embarrassing moments, but we have 
had experience in handling subscriptions and sub- 
scribers, and we know from harsh reality that most 
mistakes are the fault of the subscriber and are pre- 
ventable. 


So, some basic pointers for subscribing and com- 
plaining: Print everything clearly. If you’re enclos- 
ing payment, please make sure it’s in the envelope 
and not still attached to your check-book when you 


mail the letter. If you’re changing address, be sure 
to send us your previous one along with the new 
one. And notify us in plenty of time (one subscriber 
moved eight times in eight months and didn’t know 
why he didn’t get his periodical regularly). 


To summarize: stay calm, prirt clearly, check 
your facts, allow us time. We'll try to service you 
promptly. 


And — oh yes, a footnote of our own! Your sub- 
scription or membership in the Conference should be 
renewed by October 1st. Why not take care of it at 
once so you won't run the risk of having your name 
taken off the mailing list and having to pay a rein- 
statement fee later. Do it now! 








NEW CONFERENCE MEDAL 
HIGHLY PRAISED 


The many sales that were an immediate response 
to the introduction of the official Catholic Theatre 
Conference medal are proof of its being all that we 
had hoped for. For years, members have asked for 
an official CTC medal and we are proud, not only 
that it has really materialized but that it has done 
so in such strikingly effective form. 


As quickly as the gold and silver sample medals 
were placed on exhibition, orders were requested. 
We are glad to know that the medal has met with 
such full approval and received so many compli- 
ments. The modern, strong lines brought forth 
much acclaim as well as the fine finish in both gold 
and silver. “This is good art — a medal we can 
wear proudly” was echoed by many. 

If you haven’t as yet sent in your order, don’t fail 
to do so at once. Prices are as follows: 


Sterling silver ........... $ 1.50 
Double gold-filled ........ 2.50 
DE aivedcnn dees ved 15.00 


(These prices include mailing charges) 


Medals can be ordered by sending name, address, 
and cost of medal you desire to: 


Anna Helen Reuter 
1050 Ardmore Ave. 
Chicago, Illinois 


Certainly all who are Conference members will 
want to wear this medal of their patron. 








Sister Mary Olive, S.P. of St. Mary-of-the-Woods 
College is studying Shakespearean production at 
Stratford-on-Avon. Sister’s work is keeping her in 
England until mid-September. 
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BROADWAY IN REVIEW 


INHERIT THE WIND — Dramatization of the 
Scopes Trial of 1925 with Paul Muni as Clarence 
Darrow and Ed Begley equally good as William Jen- 
nings Bryan. Splendid production but with tendency 
to caricature the Fundamentalists. At the National. 


THE HONEYS — Or how to liquidate a husband. 
One Mrs. Honey does it with a leg of mutton, the 
other with tiger whiskers. Hume Cronyn is both 
Honey twins with Jessica Tandy and Dorothy Stick- 
ney as the wives. Act II much the funniest. At the 
Longacre. 


BUS STOP — Kim Stanley as Cherie, a “chan- 
toosie” is the feature of a mid-western comedy which 
on the surface is kindly and amusing but has some 
dirt in the corners. At the Music Box. 


CAT ON A HOT TIN ROOF — A nightmare. Act 
I is a monologue by Barbara Bel Geddes; Act II, one 
by Burl Ives but written with uncanny brilliance. 
Only rays of light in dark proceedings are Mielzin- 
er’s unrealistic decor and deletion of the obscene 
story in Act III. At Morosco. 


ALL IN ONE — A miniature opera by Kar! Bern- 
stein, very well sung by Alice Ghostley and John 
Tyers; a very painful play by Tennessee Williams 
with an astounding performance by Maureen Staple- 
ton and Paul Draper, the unique classical tap dancer. 
At the Playhouse. 


3 FOR TONIGHT — Charming and unusual revue 
produced by Paul Gregory without sets or costumes 
but with dancing by Marge and Gower Champion; a 
chorus called The Voices of Walter Schumann; with 
Hiram Sherman as the ‘Story Teller’: Betty Benson 
singing a spiritual and Harry Belafonte at his best. 
At the Plymouth. 


DAMN YANKEES — Musical with a good story, 
staged by George Abbott with music and lyrics by 
Adler and Ross (Pajama Game) with Roy Walston 
as the best Devil of many seasons and Gwen Verdon 
as his most seducing aide but, don’t worry, sin is de- 
feated along with the Yankees. At 46th St. 


ANKLES AWEIGH — A new musical of ancient 
vintage with a pretty chorus and the Kean sisters. 
An extravagant bore. At the Hellinger. 


PHOENIX 55 — Revue based on FORTUNE’S 
study of rising middle class, each number introduced 
by FORTUNE statistics and mostly sung or acted by 
Nancy Walker whose comedy is sledge hammer type. 


THIEVES CARNIVAL — Imaginative production 
of Anouilh’s nonsensical farce which has put the 
Cherry Lane Theatre definitely on the map. 


TEACH ME HOW TO CRY — Written with sensi- 
tive understanding and humor, this high school idyl 
is _— material for CTC. (Picture rights already 
sold). 


Mrs. C. Wyatt 


WE SALUTE .... 


The Catholic Theatre Guild of Louisville entering 
its 25th season this Fall! To have carried enthusi- 
asm and effort through 25 years of the grueling pro- 
cedure we call rehearsal, the tribulations of trying to 
make the books balance, of keeping friendly relations 
among the many who make up a cast and crew — 
this is achievement in itself. But more important 
than all this is the record of real Catholic action per- 
formed by the troupers of these many years — 
something that cannot be measured by ordinary 
standards. The program of plays through the years 
has reflected artistry, ambition, and a strong reali- 
zation of the apostolate of the theatre. 


Our sincere congratulations to Fred Karem, Grand 
Trouper, who was the Guild’s first director; to Sis- 
ter Mary Eunice, S.C.N. first advisor; and to all their 
successors down to the present which include Rev. 
Hilary Gottbroch, O.F.M. Conv., spiritual advisor; 
Mrs. Beryl Marchel, president; Elaine Scare, first 
vice-president; Bill Ricket, second vice-president ; 
Mary Wagner, secretary; and George Elder, treas- 
urer. May the next 25 years bring a continuance of 
blessing and success to the Catholic Theatre of 
Louisville. 








SISTER CHARITAS HONORED 


It was with much pride and a feeling of well-de- 
served recognition that the Executive Board voted 
an award for the many years of service and achieve- 
ment in the North Central Region to Sister M. Chari- 
tas of Academy of Holy Angels, Minneapolis. The 
first medal of St. Genesius cast in solid gold, was 
presented at the Convention banquet and with it, 
the deep appreciation of all the Conference members. 
Sister’s unflagging enthusiasm and tireless efforts 
are too well known to all to need recapitulation here. 
Suffice it to say that we can think of few people who 
better deserve to wear St. Genesius as an award 
medal. 








NEW ADDITIONS TO THE LIBRARY 


NOT MY VICTORY by Martin McManus has been 
added to our list of unpublished plays. This story of 
Thomas More has been offered royalty free to CTC 
members until January 15, 1956. 





————_ 
-_-— 











POSITION WANTED — Young woman with 
many years of experience as a Drama teacher 
and director in midwest Catholic college desires 
change. Qualified to teach in college, high 
school or to direct children’s theatre. Excellent 
background and references. Write Box X, c/o 
Catholic Theatre Conference. 

Letters in answer to this request will be for- 
warded, unopened, to the person seeking em- 
ployment. 
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(Continued from page eight) 


tragedy would not befall this heroic woman whom 
they had come to love and admire. Then Juno spoke 
in a voice that hurt, “Sit down Jack. I’ve something 
to say to you... about Mary.” 


It was a tense, a moving, an important moment 
in the lives of two people whom the audience knew; 
and they felt clearly the tragedy which was emerg- 
ing on the stage. 


It is obvious that something had happened in this 
second production which had not happened in the 
first. Someone had been concerned, not alone with 
movement or business, not solely with point of view 
or stage picture or reading of lives, but with char- 
acterization. Working with his actors, he had helped 
create two real, understandable, individual human 
beings in Juno and Captain Boyle; and in conse- 
quence, as the scene progressed, the most significant 
matter in the world to the audience was what was 
going to happen to these two people. 


The differing presentations of these three scenes 
have been mentioned in order to point out that two 
acting groups may select the same play for produc- 
tion, may have similar stage equipment and equally 
adequate acting material, yet may vary greatly in 
the experience which they give their audiences. A 
play or scene presented by one group may lack life, 
freshness, excitement, all power of magnetism, while 
the same scene, presented by another group, may 


possess these qualities abundantly. They are men- 
tioned to emphasize the fact that this difference in 
effectiveness is largely due to the contribution, or 
lack of contribution, of the theatre worker known 
as the director. 


This is not startling news to teachers, actors and 
theatre workers of experience; it is a repetition of 
statements students have been reading in text books 
for the past quarter century; yet both the beginning 
student and the average member of a community 
theatre audience, if they had witnessed the two 
MIDSUMMER NIGHT’S DREAM scenes, probably 
would have ascribed their fuller enjoyment of the 
second scene to “better acting”; had they been pres- 
ent at the performance of the first HAY FEVER, 
they might have remarked something to the effect 
that “the play isn’t very good,” whereas if they had 
seen the second performance, they probably would 
have declared that “this is certainly a funny play.” 


Those unacquainted with the task of transforming 
a printed play into an acted one, know nothing of the 
hours of thinking, of prodding the imagination, of 
hard work involved. Even beginning actors, teachers 
and directors, despite all that has been written and 
said, do not see that a magic wand has to be waved 
over the text of a play, a difficult miracle has to be 
performed, and this wand waving or miracle perfor- 
mance cannot be done by the author or the scene de- 
signer, costumer, or stage technician and will not be 
done in ninety-nine cases out of a hundred by the 
actors themselves; it is done, when it is done, by the 
director. In each of the cases mentioned it was main- 
ly the director who was responsible for the more ef- 
fective presentations. 





“JUST BETWEEN US” 











‘“The Catholic Theatre Guild of Louisville wishes 
to extend its congratulations to the Catholic Theatre 
Conference for providing its members with such a 
profitable and enjoyable convention at Notre Dame. 
Several members of the Guild attended it and came 
home enthusiastic and eager to begin work on our 
coming year’s program...” 


Mary Wagner (Louisville, Ky.) 
~ oa * 1K 

“IT thoroughly enjoyed the CTC Convention! Am 
most happy that I attended. I’ll never miss another, 
God willing! Everything was wonderful and I’m 
sure you all know it was a great success without my 
mentioning it... the convention as a whole was 
magnificent!” 


Reverend A. Zoghby (Mobile, Ala.) 








CHILDREN’S THEATRE CONFERENCE 


The Annual Meeting of the Children’s Theatre 
Conference will be held at Salt Lake City, August 
22-27. The program, planned by Paul Kozelka, will 
include Creative Dramatics sessions, TV instruction 
with demonstrations, Children’s Theatre in the High 
School. Writing and Locating New Scripts, Relation 
of CT to Problems of School Administrations, Dis- 
cussion Groups, and Regional Meetings. 


Four productions are planned, and following each 
one delegates may poke and pry backstage myster- 
ies, interviewing the technical staff who created the 
effects. In addition, a child’s panel will evaluate each 


play. 








One of our members earnestly requests copies of 
DAME MARGERY SEES TOO MUCH by Mary 
Thurman Pyle and PRINCESS WHO DISAPPEAR- 
ED by Geraldine McGaughan. The plays are out of 
print. Any information as to where these copies 
could be secured would be appreciated. 








AUGUST “CATHOLIC HOUR” ON TV 
TO BE SPECIAL DRAMA SERIES 


Three dramatic readings and one play will be pre- 
sented on the CATHOLIC HOUR over NBC-TV in 
August. Based on the success of last year’s dramatic 
readings, the first three telecasts in this year’s sum- 
mer series will again be in this unique format; the 
first will be HINT OF AN EXPLANATION, and 
adaptation of the short story by the famed British 
convert, Graham Greene. The second program plan- 
ned is STAGE OF FOOLS by Charles Brady, a story 
based on the life of St. Thomas More (patron saint 
of NCCM); the third is DIARY OF A COUNTRY 
PRIEST by George Bernanos, a warm insight into 
the life of a parish priest. The final production will 
be a dramatic presentation of CAIN by Roger Van 
Aerde, the powerful story of the conflict of Cain and 
Abel. For really exciting Catholic television, don’t 
miss this series. 


Page twelve 








